Introduction
The art of Lasem's batik craft is one of the identities of the city of Rembang -63 ) . Also, the colors were chosen to use Lasem's classic colors, such as red, blue, and soga. The design of the image was made by him so that the patterns found on the broken / non-broken motifs would not find anywhere else.
The influence of Javanese culture, especially the local culture of the people in Lasem, is seen in the use of ornaments inspired by the natural environment around Lasem, such as the main ornament krecak / watu rupture and additional ornaments such as starfish, sea corals, and octopus. While the influence of Chinese culture poured in additional ornaments, such as Chinese characters, butterflies, ceremonial flowers, and spiders. The Chinese script is an innovation or breakthrough created by Sigit Witjaksono so that people remember history and can accept that Lasem batik is acculturation between Chinese and Javanese culture. In the sample of broken/broken paper motifs, Sigit Witjaksono added Chinese characters which meant "Longevity and Youthfulness, All Happy and Prosperous Houses." claimed many lives. The whole broken krecak / watu pattern consists of irregularly shaped small pieces of stone (krecak) which are arranged to spread on the background of the batik, which combined with matching motifs such as Chinese characters, ceruni flowers, butterflies, spiders, starfish, octopus, coral reefs, and flowers. While "isen-isen" used in this motif is "cecek-cecek" and sawut which are used to fill and beautify additional ornaments.
Based on the ornamental compilation theory, Budiyono (2008) argues that the arrangement of ornaments on the batik motifs of broken krecak / watu uses a combination of random techniques, transitions, and repetitions. To form the main ornament, one of the main ornament patterns is arranged repeatedly with transition direction and size techniques because it experiences repetition accompanied by close changes in the direction and size of the ornament continuously filling the background of batik cloth. Then, in additional ornaments such as leaves, flowers, spiders, starfish, and octopuses, using random techniques because they are arranged randomly without any specific pattern bonds so that some patterns are spread freely across the surface of the batik cloth. On the other hand, for additional ornaments of butterflies, cucumber flowers, Chinese characters, and sea corals, each experience repetition with extreme similarities in shape, expression, size, direction, color, texture, and distance.
Analysis of Design Structures Based on
Elements of Fine Arts a) Shape Sanyoto (2010) argues that any object in the universe, including works of art/design, certainly has a form (form), and this form into spots, lines, shapes, and volumes. The Objects can be simple spot categories in the broken batik motif are in the form of shreds to fill or beautify additional ornaments. Also, the objects can be a category as lines in this batik motif are in the form of both straight lines and curved lines. Straight lines are used to form the isen sawut in additional ornaments. While the curved line used as the outline forming the main and additional ornaments. Then, objects that can be simply as a shape on this broken watu motif are the main ornament krecak / watu rupture and additional ornaments. While objects that have dimensions of length, width, and height that simplified into a stocky category (volume), cannot be found on written batik cloth which only has long and wide dimensions.
b) Expression
The expression is a characteristic that is possessed by every object that distinguishes each form from a spot, a line, a shape, and a volume. Sanyoto (2010) argues that "Any form in this world certainly has an expression that is a characteristic of that form" (p. 83). From the statement, it concluded that the shape of a spot, line, shape, and volume, each certainly has an expression. In this small pattern, the point depends on the thing used, which is the large, small hole "carat / cucuk" of the "canthing" used, and at the speed of the hand of the craftsman in scraping the canting containing hot nights on the surface of batik cloth. In this motif, the point produced by batik artisans is simple round. Then, for the lines on the krecak motif, which are straight and curved, follow the direction of the line. For this motive, it can be categorized as a combination of geometry and non geometry fields. From the additional ornaments of Chinese characters, butterflies, ceremonial flowers, and coral reefs which are arranged repeatedly in several corners of batik cloth. Later, other additional ornaments such as flowers, leaves, spiders, and octopuses have the look of an organic field, namely fields which are bound by free curved lines. On the other hand, the main ornament of the broken tab is arranged transitionally with close changes in the size and direction of the ornaments, which spread throughout the background of the batik cloth. But in Lasem's written batik motif, it cannot be found in a stock expression.
c) Size
Size is in the form of large, small, high, low, long, short, thick, and thin. However, the intended size is not in centimeters or meters, but the relative size is relative or adapted to the shape. From the statement, Wahida and Handayani (2002) added, "If the size is not balanced, the design produced will look less good" (p. 24). So that size is a calculated element in art and design, taking into account the size according to the perspective of art, the results of certain beauties will obtain.For this written batik motif, objects that have sizes are lines and fields. The length, height, and size of the line influenced by the space where the line located. The length of the line of the outline in the main ornament and additional ornaments, each adjusting from the visualization of the shape. While the length of the line for isen sawut in additional ornaments depends on the area. And for the height of the line, each one adjusts from the field of ornament. Then, the thickness of the line influenced by the size of the carat can thing used and the speed of the hand by each artisan. For the whole line, both curvilinear lines and straight lines have the same line thickness, exacerbated by the curved lines forming additional Chinese characters which have thicker than others. The fields small motifs on the main ornament are narrow in size.
d) Directions
For written batik cloth, the forms that have direction are in the form of lines and fields. In this broken/broken pattern, for straight line forms have diagonal, horizontal, and vertical directions. Whereas for curved lines have the direction of the dome, arc, float, and arch S. Then, for the overall main ornament and additional ornament have vertical, horizontal and diagonal plane directions. e) Texture Sanyoto (2010) argues that the one that includes pseudo-texture is a patterned, patterned or pictorial texture. So it can be concluded that written batik cloth has a rough pseudo texture. Pseudo coarse texture can be grouped again into three types, namely manual texture, mechanical texture, and expression texture. So, batik cloth is included in the mechanical texture, because the making of the motif through the printing of the obstacle, namely the night of batik as a barrier, then dipped into the dye to produce a motif. In this specially written batik motif, the coarse pseudo texture is present in the main ornament which is small in size and meets the background of the batik cloth. As for the additional ornaments, the coarse pseudo texture appears because of the presence of isen-isen sawut and shreds.
f) Color
Color is a very important element of design. Because with the color, making an object can be seen more sharply and interestingly. In this broken batik motif, the color components used are:
i. White, which comes from the basic color of Mori cloth.
ii.
Red, which comes from a mixture of napthol AS-BS with Red 3GL salt.
iii. Blue, which comes from a mixture of napthol AS-with Blue BB salt. 
Conclusion
Based on the results and discussion, it was found that the form of Lasem's batik craft at the Sekar Kencana company in Babagan Village, Lasem Subdistrict, Rembang Regency is unique in its motives and is an acculturation between Chinese and Javanese culture (Lasem), which preserves Lasem's classic color in batik is write. 
